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A DETAIL FROM THE FIRST PAGE OF A MAN CRII 
| ILLUMINATED BY ATTAVANTE DEGLI ATIAVANTI 


LENT BY THE PIERPONT MORGAN LIBRARY 
= | IN THE EXHIBITION OF THE ARTS OF THE BO 
* | 





LLETIN OF THI EXHIBITION OF THE ARTS of 


PROPOLITAN MUSEUM OF ARI PHE BOOK 


On Monday, May 12, there will 
opened in the Gallery of Special Exh 
CONTENTS tions, with a private view for the mem 





and their friends, an exhibition of bo 
+ | ; t , ‘ ] 
ly ( ratic Saint which are notable for their illustration 


rome: show Renaissanc decoration, the arrangement of their tex 


Scribe at worl \ Detail fron and their bindings \ number of 


—— 


he first page of a MS. Illuminated printed books with ilJustrations come f 
by Attavante degh Attavant the Museum's Print Room, but the 

.. co Room Exhibition of Art portance of the exhibition 1s due to 
School Wor 114 loans which have been made toit. Som 

Exhibition of the Arts of t Bool { the Museum’s friends, having most kind 


lomb Jades of the Chou Period 12 permitted it to make selections from 





\ New Coptic Vas 23 libraries, have made it possible to br 


X\ I] I ¢ entur\ Vanities 124 together within the walls ot one room such ? 


' 
Greek Terracottas: Recent Accessions an array of artistic books as has not b 


essions and Notes shown to the public in New York for m; 


dint 7 oe vears, If ever lhe deepest thanks of 1 
Drawings—The Staff—T} Museum are due to the following gentlen 
Pier Mor Co : >} without whose generous aid and _ interes 
t | : i : in : 11k exh tion yuld not have been h 
me | 


“See A regs a ipatag pe aan Elmer Adler, Frank Altschul, Joseph } 
ie Breck, George W. Davison, Lester Do 
| of Accessions and Loans ? las, Burton Emmett, William B. O. Fi 
2 Lee Ashley) Grace Robert Hartshort 

Grenville Kane, Junius Spencer Morg: 

\ CLASS ROOM ENHIBITION Of Carl H. Pforzheimer, Bruce Rogers, Mor 
ART SCHOOL WORK timer L. Schiff, David Silve, Carl J. | 

mann, William A. White, and Lucius W 





Phe work of students in schools of art merding 
of this cit ncluding drawings, tewelr) In addition to the loans which have been } 
tapestries, lace, bookbinding, wood-carving made by these gentlemen, a large numb 


pottery, printing, etc., will be on exhibition 4 very important contributions have 


' 
at the Museum in Class Room B from May made bv the newls incorporated Lhe | 
iSthrough June 1 [his work willbe based) = pont Morgan Library, to which Mr. M 


upon a study of the Museum collections, — gan has recently presented the magnificer 

id is to demonstrate the value of the Mu library formed by his father and hims 
scum as a practical inspiration in current The trustees of that Library, realizing t 
manufacture and artistic industries general interest in Mr. Morgan’s great g 


[he schools contributing to the exhib and desiring to show the public a select 

yn are Teachers’ College, the New Yorl of the artistic masterpieces contained 
School of Fine and Applied Arts, Pratt their collection, have generously lent 
Institute, Washington Irving High School this exhibition a most remarkable series ( 
and the School of Applied and Liberal Arts lluminated manuscripts, fine bindings, an 

On Saturday, May 17, a reception will printed books. To them also the Museum } 


be given for the teachers of the schools — tenders its heartiest thanks 

and the pupils exhibiting, when a_ film The wish underlying the exhibition h 
based on Persian manuscripts in the Mu been to show how men at one time or 
seum and designed, acted, and produced bi other have decorated and embellished th 
pupils of Pratt Institute will be shown books, and the ingenuity, the craftsman 
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most part written, printed, bound, and, not 


nfrequent illustrated, with no more care 
or respect than the receive from. ther 

sual purchasers and owners, it is worth 
while, on occasion, to stop and think tha 
this was ne Iw so, and to remember 
tI here hay Iwavs been men who acted 
riously upon their belief that next to a 
1uman being the most precious thing in 
he world was a boo 

During the Middle Ages, though much 
painting was done on the walls of churches 
mor nd finer painting was done on the 
pages of books, which down to the end of 
the fifteenth century seem least in the 


north of Europe, to have 
on which the painters lavished their grea 
Introduction 
tion and decoration, and again a great por 
most charming pictures are to 
be found in the pages of books Durer, 
Holbein, Tory, Goujon, were among. the 
greatest artists of their times and countries 
ind much ot their finest work 1s to be | 
In the woodcut illustrations of th 
lw sixteenth century In the 
century illustration fell off, but 
Rembrandt, Callot, and Nanteuil are to be 
contributing etchings or 
books. In the eighteenth 


Mort au 
nineteenth 


found on occasion 
engravings to 
there 


were Eisen and Fragonard, 


and in the Prudhon, Blake 


Rowlandson, Delacroix, Daumier, Rossetti 


and Menzel 
for the 


doing much of their best work 
These alone 


} ! 
illustration of books 


without bringing in the countless other 


geniuses and talented men, are sufficient to 
show what illustration has been when it has 
been taken seriousl\ 
The scribes and the 
lagged behind the illustrators, and_=al- 
though their performances have never met 
with the 
the picture, they have 


printers have not 


same interest that 1s inherent in 
nevertheless, shown 
craitsmen 


then 


themselves to be not only oreatl 


but true artists, exhibiting within 


limited scope the most beautiful feeling for 


form and stvle, and bringing to the creation 
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forms of letters and their ordering 


5 


upon the page a sensitiveness that in its 


meticulous and minute refinement cap 
hardly be equaled in all the wide domain 
decorative arts. 

In the Middle Ages men made bindings 
which were great masterpieces of the jewel- 
sculptor’s and goldsmith’s arts, 


Renaissance they 


er’s and 
turned to leather 
as the medium in which to employ their 
fancy and their craft, displaving such com- 
mand over pure ornament that the Grolier 
bindings have always held their proud po- 
sition among the most wondertul objects 
which that period of great craftsmanship 
has left to us. In the eighteenth century 
f one search, one can not find more charm- 
ing or more typical expressions of the re- 
luxury marked the French 
than in the bindings made for th 
great amateurs and for the members of the 
No piece of furniture, not 


which 


fined 
COUT 


| 


roval tamil 
even a bureau du rot or a cabinet decorated 
than a 
Le Monnier, Padeloup 
And in modern times there ts 
lrautz, who, like some of the 
modern painters and sculptors, can hold his 


by Gouthiére, is more wonderful 
great binding by 
or Derome 


an artist 


head with almost any of his craft that have 
sone before 

Just as the book has been the medium of 
thought and achieve- 
ment, so has it been the repository of much 
charming art; but where th 
magic of words can be passed on unadulter- 
ated in reprint and chap-book, the work ot 
the binders, the printers and 

h illustrators, can 


the greatest literary 


of the most 


t the scribes, 
1 


e illuminators and the 
not be transmitted. It 1s unique and to be 
known it must be seen as it was originall\ 
done 


the marble than the “reproduction” of the 


Even the plaster cast tells more of 


illustration or the covers of a book 

The exhibition will be arranged in three 
sections: illuminated manuscripts, bind- 
ings, and printed books, in each of which 
arranged roughly in 
Within the restricted 
no attempt been 
made to detailed 


survey of the historic development of book- 


the exhibits will be 
chronological order 
command 


space at has 


present a careful or a 
episodes in 
i 5 1 


are represented either scantily 


making, and many 


that 


important 


histor 
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HERODOTI HISTORIC! INCIPIT: 
Laurentii Vallen.conuerfio de Grxco in Latinum. 


ERODOTI Halicarnafei hiftoriz explica, 
tiohzc eft: ut neg; ca quz gefta funt: ex rebus 
humanis obliterentur ex zuo:neg ingentia & 
admiranda opera: uel a Grzais edita:uel a Bar 
baris gloria fraudérur:cum alia: tum wero:qua 
de re sft inter fe belligeraueriit. Perfara eximii 
memorat diffenfiond au@ores extiufle Pha 
ices qui a mari quod Rubrum uocatur:in hoc noftrum profial 
centes:& hanc incolentes regionem:quam nunc quog incolunt: 
Jonginquis continuo nauigation:bus incubucrunt : facendifty 
Acgyptiarum & Aflyriarum mera uedtuns in alias plagas: pr- 
cipueg Argos traiecerunt. Argos Serum catempeftate omni - 








4 PAGE FROM HERODOTUS 


VENICE, J- & G. DE GREGORIIS, [494 
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ew. Compat tthe Importanc 
ye orded to tvpograph s such 
rary ol oric valu een al 
mopletel nored 
With the exception o harming Fret 
B H rice O I firs uarter O 
ourteent Ir nt William A 
White bret Book of Hours « 
fifteen ntur minated in tl 
nner n Fouqu Si I delight 
lit otional Manuscrip Written b 
Jari lent | Mortimer L. Scl ind 
number of single pages lent | u 
Spencer Morgan, the manuscripts in tl 
exhibitior I] n rom h Nerpon 
Vic I n Wal 
()n } ! m xtr 7 
Wwnar ( Cs s the Cle Drated re 
enth-century Gospels, wi n in sem 
incial letters of burnished ld on sheet 
of purple vellum, which tradition savs we 
presented Pope Leo X to King Henr 
VIII of England he time he conterre¢ 
upon him the title of Defender of tl 
Fait] It h long been known to stt 
fents as the Golden Gospels of Henry VIII 
[here is also a fine F1 h Gospels of the 
tenth century written in a beat ul Care 


with ver\ 


and 


initials. Of the eleventh centur\ 
in amazing Gospels in Greek o 

workmanship; a Missal for use a 
Michel, made in France abs 


t which reached its hi 


Monte Cass 


Limoges, 


scrip 


ment at 


OM 








Is Limoges 1 

iced nd large single sheet from 

manuscript made at Winchester, Englar 
lo the thirteenth century belong the beay. { 
tiful English Clare Psalter and 


4 LTroup 
from a_tkrench | 


} . Bible Moralis 
made about 1230, Which contains portr 
ft Blancl ff Castile and her son Lou 
who was not only King of France but 
Saint The fourteenth century is repr 


an important and inedited mar 





script of Dante’s Divine Comedy wl 
was probably made at Ferrara. The exh 
mois particularly rich 1n_ fifteenth-ar 
xteenth-century manuscripts of the gr 
st bea \mong the French books 
this period may be mentioned kr 
ranslation of Boethius, On the Cons 


tions of Philosophy, which was_ probal 
llustr 1 b lexander Bening, and 
Missal written for the use of the Cathed 
Church at Tours about 1510 and tlustr 

| a painter who was greatly influen 
by Jean Fouquet I here are three remar 
ble Elemish books ot th time: on 
Praver Book written for the Emperor Max 
milian and illuminated by the same artists 
who did tl lebrated Grimant Breviar 
whicl Ss by ted in part to Ger 
David; another, also attributed 





vid Breviary written and illustrated 
Queen Eleanor of Portugal; and a thu 
painted b n artist of the school of Hug 


which 1s tl 


Of th Emperor Charles V in its orig 

. ; ; | 
leather binding. Italian work of this tim 
s beautifully exemplified by such volun 
as the fifteenth-century Pontifical of ¢ 
dinal Giuliano della Rovere (later Poy 


Julius” I] illustrated 


Francesco and Girolamo dai Libri 
Verona: a sheet showing the four Evang 
lists, which is supposed to have bee 
painted by Giulio Clovio, the most cel 
brated | in miniaturist of the time 


the wholly remarkable manuscript of Did | 
mus 5 n and illun 


vated at Flore or Matthias Corvinus, / 
the gre ff Hungary, whose portri 
with that of his wife to be seen on the | 
first page Phe text of this Didymus w 


ge pro- 
irom 
England, | 
the beay- { 
group | 
Moralis 
portraits } 
in Louis 
ice but 
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lhe bind s shown exemplify many ot 

most important pes eue from 
5 midd afi fifteen entur -n th 

1d Ol the | I rt ( ul 

1 fan rs trom the hands of mos 
I tl mpor rs during th | 
riod, and mar e series of books bound 
for such celebrated patrons of the art as 


Grolier, Maiolt, Canevarius, Q Eliza 
1, Henri I\ De Thou. Louis 
XV, Madame di 


OInett \ group ol 


(ueen 


iB) 
rompa 


par lar eliness Is that composed of 
tl “ nlaid mos bindings mad 
suc! preme crattsn s Le Monniet 
Pad p, Derome id Trautz 
[he printed books beg with several 
block-books, a dated papal indulgence ot 
1454, the Gutenberg Bible, which ts reputed 
O be the earliest printed book of which ani 
copies have survived, and the second edi- 
tion of the celebrated Mainz Psalter, which 
self the second dated book Thev also 
nclude the first book printed in Italy (thi 
Subiaco Lactantius of 1405) and the third 
book printed in France (the Paris Sallust of 
147! [here are beautiful examples from 
i number of the most important Renais- 
ince presses in Germany, Italy, and Franc 
man t which have been made doubly 
beautitul and precious by passing through 
the hands of the illuminators \mong 
these esp | attention 1s due to the mar- 
velous | printed by Wendelin of Speier 


aint Augustine printed by Jen- 
son in 1475, and the Aristotle pri 
(Andreas \sola in 1483, each 


one of the great masterpi 


/ 
{ 


alian Re- 


Hlumination In addition to the 


Naissance 


illuminated printed books, many of the 


most celebrated early illustrated books arc 
to be seen in the cases, such as the Augsburg 


Speculum Humanae Salvationis and the 


Ulm Boccaccio of 1473, the Roman Tur- 
recremata, the Verona Valturius of 1471 
the Mer des Histoires of 1488 nd the 
Abbeville City of God ot 1480 The worl 
of the Venetian and Florentine illustrators 
is exemplified by selected groups, among 


and the Quatriregio of 1508 


{ 


Herodot 
Poliphili of 
The 


followed by a 


Which are to be seen th is Of 1404 


the 


Hypnerotomachia 1499 
volumes 


1501 are 


f the period prior to 


120 
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Diirer, Hol- 
and their contemporaries in Germany 


illustrated bi 


id Italy, by a group of Parisian Books of 


and another of books illustrated by 


such Frenchmen as Tory, Cousin, Goujon 
De Lorme, and de Gourmont 

Engraved illustration as exemplified in 
the exhibition begins with the celebrated 


Dante of 
140d 


1481, the 
the Vene- 
tian de Nola of 1514, and the Roman Ber- 
\ particularly sparkling 


French eighteenth- 


Florentine Landino 


vonnese Brevdenbach of 
rutus Of 1517 
group ol the lovely 
century books is shown, among which ma\ 
by mentioned Horace Walpole’s copy of th 
Watteau “3 the Chan- 
sons of Laborde, ontes di 
Lafontaine, and the Monument of Costum 
of Freudeberg and Moreau, as well as man 
harming books decorated and illustrated 
Choffard, Marilher 
he English “plat 


‘a cent exemplaires,’ 
Fragonard’s ( 


%y such artists as 
and Prudhon 
Is represented, among others, by) 
examples by Alken, Leech 
Cruikshank, and especially by a group of 
the books in which William Blake displaved 


4 
Eisen 
hook 


Rowlandson, 


such as the Songs of Innocence 


\merica 


I< Oo 
nN 2 


and Experience 


nius 
Thel, Urizen, and 
Jerusalem. 
Nineteenth-centur\ 
Ss represented by a 
ginning with Bewick’s “Birds’’ of 1797 
and coming down to Lepere’s Coins de Rues 


woodcut illustration 


volumes, be- 


Series ol 


of 1900, In Which may be seen the master- 


such 


pieces of illustration by artists as 
Bewick, Blake, Stothard, Ga- 


varni, Meissonnier, and the Pre-Raphaeliti 


Daumier, 


There are also some volumes with 


illustration by 


group 


lithograph such men as 
Dela- 


the 


Bonington, Daumier, Gavarni, and 
croix, and a 
later end of the century 

Scattered in through the illustrated and 


illuminated volumes will be found a number 


Tew books oO! 


“pre ICeSS 


of examples of fine printing from some 
from. the 
present 


of the more important presses, 


| t 


Renaissance down to almost the 
day \mong the printers thus represented 
are Gutenberg Holle, 
Neumeister, Koberger, Swevnheim and Pan- 
Wendelin of Speier, Jenson, Aldus, 
Colines. Roffet V asco- 
Plantin, Elzevier 


ust and Schoeffer, 


nartz, 
Vérard 


san, Jean d¢ 


Pigouchet, 
lournes 
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Baskerville, Ibarra, Didot, Bodoni, Bulmer, 
Whittingham, and Morris 

An illustrated historical guide to the ex- 
hibition has been prepared in which will 
be found descriptions of the several mor 
important groups of books as well as rel- 
number of the outstanding 
Phis will be on sale at the 


erences to a 
single volumes 
Museum 
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wealthy Chinese houses: ornate flower vase 


and all the charming bibelots described 


ornaments of the scholar’s writing table 


that is to sav, delicately worked small 


objects, gracetul and « Compara 


tively lately earher pieces appt ared, some 


Xpensivé 


times dating from classic times, sometimes 


and more often made after the early st) les, 
for Chinese cOnnNOISsseurs IN eVery bran h ot 
form and classic dé 


art admire the earl\ 





JADE ORNAMENTS 


LOMB JADES OF THE CHOl 
PERIOD 
Westerners have 


began by 


In Oriental art we 
worked backwards, that is, we 
admiring Japanese carved ivories, lacquer, 
and prints, Chinese porcelains and jades; 
gradually we became interested in the ear- 
lier forms, the types out of which these 
charming pieces had grown, first out of 
then in admiration 
the 


archaeological interest 
for the high culture of which they are 
This is as much the case with 
with bronzes 
and sculpture. Jade, being in itself a pre- 
material and highly esteemed at 
home, was one of the last products of Chi- 
nese civilization to appear on the western 
markets, and then only those pieces used 1n 


Witnesses 


Chinese jades as ceramics, 


ClOUS 


CHINESI 


PERIOD 


CHO 


yan tO De Open Gg 


When cemeteries b 


sign ( 
nerally known 


these early jades, 2 as tomb 
jades, appeared more frequently and wet 


appreciated for the bea 


much utiful color 


acquired through 
Very many ot 
Han period, when friends and relations used 


] — 
tong ft 


these jades date Irom the 


objects Of all sorts in the tombDs 


to put 


some are undoubtedly earlier, but as pra 


tically no scientific excavation has been 


done vet, and as we are very rarely told 
where the pieces bought come trom, we have 
no standards to judge by \uthors, | 
proud collectors are ipl to make 2ue ( 

| | | 


favor of early dates and 
have no means of substantiating their stat 
ments 

lherefore, the collection 


+1] 
| 1 and now 


small pieces recently acquires 
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whin hoo Ik nt A Ol (Chen hou t sits name from the ap- 
41 great lu lt w ht trot I t principalit (cheng, of which it was 
il dealer wl rtif that hi ms | pital. Hsin-Cheng, or New Cheng 

the objects from the workmen who | was a town in the same principality, which 
Iped in tl Xi tion otf the tomb d overed about the area of the present pre- 
scribed below workmen had no ecture of Kar feng fu in Honan. In the 
right to this loot, | am al 1, but the eighth century B. C., Cheng Chuang Kung 

nly could not ve got 1 ther from was the ruler of Cheng; his reign 1s spe- 
ther sources a lot pieces all so charac ciall nown through the efforts of his 
ristic: e and lifferent trom t mother, who tried in vain to put his vounger 
lal kind of tomb les found brother on the throne by giving the elder 
lhe story as told by the di r and cor the nickname of Wu-sheng or “ night-born,” 
roborated by the evidet 4 travelers who invoking an old superstition that a child 


sited the place is as follows \t Hsin born in the night was unlucky and unfit to 


Cheng, about forty hl from Cheng-chou, th reign Ihe tomb) described, where th 
aarh ) ' ’ ‘ ‘ } { \ ry) 11 
wn Where the eking-Hankow railwa des Were plexed up > supposed to b 





crosses the Kai feng tu-Honan fu side line, ; Cheng Chuang Kung’s Further reports 


man found that on his property the ground and researches will have to verity the fact 
had caved in and on digging he discovered = whether it is this particular tomb. At all 
an uncommonly large bronze vessel Sur events the jades are of the same period as 
of the ownership, as the land was his, h the bronzes, that is, Chou, and give us 
threw prudence to the winds and told his — therefore a standard for the dating of sim- 
neighbors Ol find | res rp 
that the officials stepped in and cleared thi \mongst the twenty-two pieces acquired 
tomb, and the bronzes are supposed to hav there are three dagger-blades with a circular 
been taken to a Chinese museum hole at the base where a peg fastened them 
The tomb itself which had fallen in was — to the handle; there is a charming circular 
described as having along the walls a ledgt piece, perhaps a bracelet, with an engraved 


on which stood a number of uncommonl lesign of birds which has taken the color 
large bronzes belonging to the Chou period and texture of ivory; several ornaments 

according to the description large enoug! which evidently had been sewn on gar- 
to bathe a child in. In the middle, where ments; three gracefully shaped long fishes 
the body had laid, a skull, pieces of stutts each with a streak of transparent green 
and pieces of jade were found, all thickl showing that they, like the other pieces, orig- 


covered with bright vermilion; in tact, the nally were of green jade which has taken 
| 


workmen carried away quantities of this anivory tint. Best of all are two small deer 
vermilion which is appreciated because o with elaborate antlers of a stvle which sug- 
its age and 1s used for seals. The preseng rests the Scythian, but 1s more Chinese and 
of this vermilion is explained by its use in at the same time much more realistic than 


1] 
early tombs to prevent deca Our jades the known Chou designs of animals 1 


all have traces of vermilion and some art he pieces are of very good quality of work- 


thickly covered with it manship as well as of material, some of the 





1 the an- 
“h it was 
Cheng, 
V, which 
ent pre- 
In the 
ng Kung 
bs Spe- 
Ss of his 
vounger 
he elder 
t-born.” 
a child 
unfit to 
the 
d to be 


ere 


reports 
the fact 
At all 


riod as 


gIVe US 
ot sim- 


cquired 
circular 
d them 
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graved 
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mn 
' fishes, 


gar- 


green, 
S, OFg- 
. taken 
all deer 
ch sug- 
‘se and 


ic than 
s. All 
r work- 
of the 


BULLETIN OI THE METROPOLITAN MUSEUM Ol AR 1 
mall animal heads are exactly like the all on a background ol black spots and 
gmilar heads on Chou bronzes; they are ol rosettes characteristic of late Coptic pot- 





t 























a character which gives us a point of com- 





parison for early jades. Very curious 1s 
also the red vermilion with which some are 
thickly covered and which illustrates the 
supposed means Of conservation mentioned 
above. The design is In some cases en- 

tirely hidden under the thick coat of red 

ae, Sa 5 Sea 

at 
A NEW COPTIC VASI 

lo the Egyptian collection of the Mu- 
scum there has lately been added a largi 
Coptic earthenware vase of unusual artistic 


fis 


| 
I 


and archaeological value and interest 1S 
and It is now on exhibition in t 
Third Kgvptian Room 
glazed and richly 
bands. The 


and 


14 
he Vase 


Is 


un- 


decorated in horizontal 


applied colors are orange- 


vellow black-brown, over a. white 
engobe lhe neck shows semicircles con- 
taining birds and I he 


Irieze Of the body 1s decorated with circles 


animals main 
lormed by interlacing bands and filled with 
Various representations of the life of birds 
and animals 


One can see a lion chasing a 


gazelle, birds flying or pecking at each 
other, geese looking for food or standing 


lacing each other, gazelles under a 


\cc. No. 23.2.74 


[ree 


H. 48.5 cm.; diam. 45 cn 


terv. Every scene show 


intimate observation 


third band has a patter 


3) 


s an interesting and 
I he 


{ 


n which 1s similar to 


f animal lite 


that of the neck Here we find in a semr- 
circle the only human figure which appears 
on the vase. It is very coarsely drawn 
fig. 1, second semicircle from left), with 


hei 


saint and the crosses wl 


nimbus around the 


This figure of a 


d 


lich appear 


In SOM 





PG. 2 
of the semicircles and 1 ws indicat 
that this vase was mad 1 Copt or 
Christian Egyptian 

The decorative elements of the vase are 
partly based on the ditional Egyptian 
love for the Nile landscape with its innum 
erable fishes, birds, and animals amid lott 
and papyrus stems. Thes oO! sub 
jects Were retained in Chr n Egypt and 


were emploved by the Copts both tn Xx 
tiles and in other m ls lhe method 
of using small dots tor erins bod 
of birds or animals is also of ancient kEgyp 
tian origin Comparing the d ration and 
the arrangement of motifs on this vase with 
thos of the ¢ opt paint s 1 textiles 
one will find a great similarit 
Phe development of Egyptian art in th 
Roman and Byzantine periods shows tw 
Clédat. Le ! 
| Yo4 
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different stvle Hellenist om out tl 
first century A. D nt he end of tl 
fourth centur A. D., witl naturalis 
treatment of the motits, and Coptic, trom 
about the beginning of the sixth centur 
\. D ntil the beeginn r } ninth cen 
turv A. D., where the polvchrome-decor 
tive appearance of the motits w thet n 
irtistic princip The stud ft the pre 


portions and form of the human figure wa 
neglected b he Co [he hum 
as seen in the figure of tl t (f 1)h 

unnaturally large eves and only a tew 


schematic lines treatment characterist 
ol the 
The 


treatment 


seventh and eighth centuries A. D 
birds and animals show a different 
Here the stvle ts 
nd famuliat to us trom 


in character a 
and 


In the sixtl nturvy A. D. the Copt 
were already in touch with an entirely new 
irt, that of Pers represented by the 
Sassanian silk textiles which have bs 


found in Antinoé and other places in Egypt 
I he 


Egypt becam 


Persian influence grew stronger when 


Persian province Th 
Per , mna cy 5 | } 
ersians under NOsToes ailter 114 nad 


conquered Syria went on 


they occupied Memphis and Alexa 
the whole ot | gypt as far as oven 


\ssuan Was 1Nn O1LQ \ |) 


) ’ 
Persian control.  ¢ 


and 


modern 


ger and the Emperor Heraclius at Constan 


tinople organized a crusade against th 
Persians, who were driven out of Egypt ten 
vears later. In 640 A. D. the Arabs con 


quered Egypt, which 


portant center of Arab art The Arabs 
were in the beginning very tolerant and 
made no difficulties tor the Copts 
Coptic art flourished until 1 nint! 
tury, but Arab influence continually b 
came stronger and ultimately transformed 
the character of Copt irt from. pol 
chrome-decorative to linear Phe outlines 
of motifs became more accentuated, and 


naturalistic forms were replaced by con 


ventionalized ones, partly derived from 
Many of the details in the 
such as the collars worn 
the 


spots on the bodies of birds and animals 


Persia deco- 


ration Of our vase, 


by birds and animals large circular 


the diagonal lines on the wings, the special 


PROPOLTI 


AN MUSEUM 


form ot the lotus flowers dre not of Egyp. 
tian but Persian origin \ll these elements 


amulta 
the S 


ire | r to us from Persian textiles’ of 
riod and later 


issanian pr 


| hese tex- 
les Were very popular in Egypt during th 
\rabic period and copied 

lat textiles and pottery. Th 
eighth century A. D 


Were otten 


must be regarded ; 
the Coptic stvle an 
the beginning of the 


new Arab style, wh 


lo this 
new Coptic vase in our Museun 


hel 


PODADI DCIONLS 


Persian elements 


entury the 


XVII] CENTURY VANITIES 


Fashions toda\ Mav-flies—a he 


lay of a few hours and they vanish. Sol 


’ 
belle dame provides herself with a vanit 


box capacious enough to meet all her needs 
the prevailing 
whether it have any great beauty or 


Whisked from one fasb- 


but cares not, so it be in 


mode 


. ti) { 
Virtue Oo 


Its own 


on to another, with machines to furnish 
with new trifles overnight, why should » 
linger to make of any one a masterpiece 


By very contrast the exquisite caprices 
prove the more enchanting 
inements of luxury as onl 


the splendid letsure and the princely ex- 
ravagance of the old régime could cor 
CelVve Like the gay motes that peop 
the sunbeams,” the bright, pleasure-loving 


Louis XVI ly 


pursuing 


and ol 


court of Louis X\ 
; +h, 
hi 


for the delights of moment 


each fancy heedless of the cost [he bril- 
lance, the elegance, the distinction of this 
vivacious company we know from th 
canvases of Boucher, Lancret, Fragonard 


Watteau No 
mirrored, In miniature, mn thos 


| 
IeSS 1S 


the magnificence 


little va the boxes for pow: 


nities, 


der snuff, and bonbons 


pate hes 
the 


not scorn to spend 


upor 
goldsmiths and _ artists 


their skill, making 


which greatest 


did 


tiny concell 


these 


Jeweled and set with miniature portraits ( 


s indeed le luxe su prem 


they were the favorite gifts | 


louis XIV gave awa 


their donors, 
kings and princes 


great numbers of these boites a portrait 
Falke Kunstgeschichte der Seidenwebere 
| > Os " } 4) 
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Ot of Egyp. especially to ambassadors from other and would not permit anyone at his court 
‘se elements courts These tokens of roval favor were to take snuff in his presence; nevertheless 


very sumptuous and were correspondingl\ the custom spread amazingly and in the 


thirty eighteenth century the 


textiles? of 
| hese tex- 
| during th, 
copied in } 


‘tery. Th 


kK 


expensive, often costing twenty or man of fashion tre 
thousand livres. After the Peace of 
wick the Duke of Portland received from 


the French king a magnificent portrait box At 


Rys- quently went about with four or five snuft 


boxes in his pockets and owned many mort 


the time of his death Frederick the 


regarded as valued at 40,510 livres. The most extrav- Great had a collection of fifteen hundred 

Stvle and agant price mentioned in the roval register Scarcely less popular were the bonbonnieres 
tvle, whic} was 129,852 livres paid for a box with a in which the French carried comfits or 
s. To this medallion of the King painted by Massé, set sweetmeats. Fascinating, too, are the 


Jr Museun 


A. S.D 


fifteen 


with fortv-two brilliants and rose 
diamonds, a gift in 
1720 to the envoy ot 


the Duke of Parma. 


containing ivory or bone memoran 


eluts, 
dum leaves and pencil 
which so frequentl 


are inscribed Souvent 


I TIES Occasionally when de l’Amitié or de 

the recipient ot these "Amour Decorated 
les d hey boxes preferred the with altars to Love 
ish. Sola cash to the roval pres- with gamboling 
Pa vant ent he quietly sold the cupids, and wit! 


her needs 
prevailing 
beauty or 
1 one fash- 
furnish us 
should 
Lerpiece: 
aprices ( 


latter back to the 
jeweler Who had sup- 
pliedit. An amusing 
instance of this occur- 
red early in the reign 
of Louis XVI when a 
valuable snuff-box 
with a portrait of the 





cyphers formed of the 


letters L’AMOUR, the 
must have been love 
tokens par excellenct 
Many of th 
j 


designed to 


m wert 
remind 
mademoiselle of her 


partners in waltz or 


chanting king by Sicardi was polka, whence the 
ry as onl) twice presented to the name carnets de bat 
ncely ex- ambassador of the GOLD BOX WITH LANDSCAPI dance programs 

uld con King of Sardinia and BY VAN BLARENBERGHI Very often they bear 


it peopl 


each time returned by 


enamel portraits of 


ire-loving him to the goldsmith, who in turn passed great folk of the day or courtly scenes 
VI lived it on to the Minister for Foreign Affairs. painted by distinguished artists 

pursuing By an edict of 1700 an attempt was mad Among ]. Pierpont Morgan’s gifts to th 
Phe bril- to curb the extravagant use of gold and Museum we find a brilliant array of these 
mn of this silver for utensils and furnishings; boxes bijoux, the majority of French eighteenth 
rom th however, were excepted from this law, century workmanship. They are shown in 


agonard 


which accounts for their popularity and 


the west galleries on the second floor of th 


cence ( abundance throughout the eighteenth cen- Morgan Wing. Goldsmiths and miniatur 
In thos tury. Used by all persons of quality, they — ists have shown consummate skill in their 
lor pow- became an index of the luxury enjoved by ornamentation; among the former may bs 
Ss oe their owners. In the inventories of the mentioned Cheret, Joubert, George, \ 

| — period they appear in profusion, fashioned — chette, Ducrollay; among the latter, Sicard! 
ane of gold and silver, of rock crystal and other Courtois, Augustin, Coteau, Vestier. Ther 
iu preme hard stones, of shell, ivory, lacquer, enamel, are boxes of mother of pearl with applied 
traits 0! and porcelain The beauty of workman- designs in gold—fantastic birds, trees 
> gilts ol ship and richness of material combined in Chinese figures in the stvle of Berain 

ve awa} their production made them objects of great) = =which date probably from the first third 
portrau value, exquisite as gifts and delightful to of the century. Slightly later in style ar 
weber own, those of shell or ivory piqué with gold 


Louis XIV detested tobacco in any form 


Dresden set the fashion of making boxes ot 
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rof pearl encrusted with jasper, ag XV: Louis XVI, painted by his favorite Rol 
nd Y nd mounted witl Jd and miniaturist, Sicardi; Marie Antoinette; the the 


| jauphin, Louts XVII; Ma- | ( 
dame Elizabeth; the Comte and Comtesse Bort 


Artois: the Duc de Berry; and the Duc | suc 
d’Angouléem« \ plaque modeled by Clo- anc 





dion in Sévres biscuit represents that triv- whl 

princess Marie de Lamballe, who in one 
the terrible davs of the Revolution dis- the 
plaved such unexpected and ove rwhelming the 






ovalty to the roval family, staying with ot 
them at the cost of her own life \ sou- his 
nit enamels }11n the stvle Oot Coteau has rhe 
a 
cad 
CO 
Od 
{ Ht LE ARI } { 
Hi 
wels S wl lrer n 
id nip! 1p Mi I 
oxes al mber « 5 tv rhe 
I | iT ( \ rm 
n r W I rd, Lat 
Bo rue rs ( I 1 Ten 
1 
Fo r DOXt | I a nds pes 
or battle scenes, pain min el 1 
{ \ n Bl renverg?l 2 | I CRE { 
edo in erisa ! med | Le ( It oO 
St. Germain L pon the ports OX 1d 
| 
4s ) 
4 LG Z CARNI Dt \ IH MINIAI RI 
if Eo 
5 Lf {ARI} \ INI I \] 
Rit I CARDI 
Ll 
¢ 1] 
Dies med ns with a weeping willow drooping 
pe , : 
bove a funeral urn, reminding us of the 
plaques so cherished by Rovalists atter | 
the Revolution n which the outlines 
of the urn and of the tree trunk cleverls 
form the features of the various members 
ot the roval tamil 
The boxes of the early nineteenth cen- 
turV as a group are less interesting; one Ol 
FEK-BO% 1H RTRAI : a 
them. however, claims recognition It isa 
RINCESS MARII E LAM : 
snutl-box. said to have belonged to Napo- 
B LLt B EG yi . ; 
leon Bonapart ontaining a miniature ol 
ipon the carne al appear a host of | Marie Louise painted by Isabe which 


release of a secret spring, reveals 


uss oul peneat! miniature oO the little King Ol 


aVorite 
tte; the 


fe Ma- 
mtesse 
he Duc 
Vv Clo. 
it friy- 
Who in 
Mm dis- 
elming 
e with 
\ SOUu- 


iu has 
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Rome by the same artist and a portrait of 
the Emperor by Madame de Mirbel. 

One can not linger to tell the histories 
of these many boxes which are themselves 
such delightful illustrations of the events 
and personages of their day. Here is one 
which belonged to Marie Antoinette, here 
one presented to the Comte de Choiseul by 
the King of Sardinia, and here one given to 


the Genoese ambassador by Catharine II 


of Russia. But whether we know their 
history or not, we can not look at these 
richly jeweled boxes or finger the little 
ivory tablets of the carnets de bal without 


catching sight of a shadow, 


courtly figures as they move through the 


procession Ol 


gardens of Versailles or flit among the trees 
at Fontainebleau. 


GREEK TERRACOTTAS 


RECENT ACCESSIONS 


Phe abundance of good clay in Greece ts 
doubtless in a measure responsible for the 
number of Greek vases we have; and 
stimulated the manutfac- 
ture of all kinds of clav objects throughout 
Greece at all periods. This popularity ex- 
plains the miscellaneous character of Greek 
terracottas found in the tombs 
the sanctuaries. Our recent 
shown this month in a case in the Room of 
Recent Accessions, reflect this variety; the 
consist of a three statuettes, two 
heads, a waterspout, four vases, and a lamp 


large 


it also naturally 


and in 
acquIsItions, 


relief, 
all interesting pieces and several of unusual 
merit 

lerracotta statuettes, especially those of 
the Tanagra and Myrina types, have long 
been popular and need no introduction 
Indeed they speak so eloquently for them- 
selves that there ts little left to explain. A 
nude Aphrodite untying her sandal (fig. 3; 
height, 10, in cm.|) is a particu- 
larly graceful example of a 
the fourth century B. C. and in favor for 
here are many reproduc- 


125.9 


type created in 


a long period 
tions of it in various materials. In our col- 
lection we have two torsos in marble and 
(see Cases E and M2 in the Sixth 
The new accession has the advan- 


terracotta 
Re mom). 


tage of being practically complete (only the 


TROPOLITAN MUSEUM Ol 


ART 
colors have disappeared), and so gives us a 
full realization of the 
the composition 

\ draped woman in dancing posture (fig 
2; height, 7% in 
lrebizond, is another attractive piece; 
it is full of interest for the study of Greek 


and charm ot 


PTAC 


120 cm.]|), said to be trom 


and 


She 1s Wearing a chiton and over 
[hrough 


drapery 
it a heavy, blue-bordered mantle. 
the mantle we can feel not only the thinner 


material beneath it, but also the body un- 
der the chiton; and the folds are all well 


understood, each one serving its purposi 


and connecting logically with the next 


while together they form an artistic whole 
In other words, the Greek feeling for con- 
a whol 


\ nen 


we once learn fully to appreciate these qual 


struction and for seeing things as 
is evident even in this little figure 
ities—so simple and natural in effect but so 
shall find it easy to 
the 
numerous 


subtle in realitv—we 


differentiate between Greek 
works and the 
\ group of a teacher 


1; height, 4g 1n. [12.4 cm 


genuine 
modern forgeries 
with his pupil (fig 


is an excellent 


example of the later realistic figures of the 
third and second centuries B. C Ihe 
bearded, bald man ts represented seated 
with a writing tablet on his knees, com 
pletely absorbed in his occupation of en 
graving letters for his little pupil, who 
stands at attention by his sid Phe figure 
of the old man, with his broad, stooping 
back and his Socratic, satvr-like face, 1s 


beautifully modeled, and the whole group 


is very lifelike. An almost identical group 
in the Berlin Museum! and two similat 
ones in the British Museum and in the 
National Museum in Athens are said to 


have come trom Greece proper, Ours Was 
bought in Smyrna and may therefore have 
Asia Minor 


{ 


upper part of 


been found in 
The 


hef (fig 


femal 


+; height, 124} in. [30.4 


igure in re 
cm IS a 


piece of beauty and importance, dating 
from the late archaic period. She ts repre 
sented as wearing a polos, a chiton, and 


sort of cape with openings for the arms; her 


hands are brought to her breasts, and bs 
the left and 
holds a lotos bud The plect 

Winter, Di 
kotten, Il, p 


tween thumb forefinger sh 


was presse 


lypen der figirlichen 1 


$03 No oO 
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I l | AS | 1 ) | qd potter might hy 
esn and t b] Or Nair at 1 ti proud ¢ 
I well preser elw pro wo heads are interesting products of 
( ) | ung up Greek fictile art at different epochs. On 
inctuatl I ne | Sa hol rs } n. |O.4 cm Ol a Woman Is 4; 
mM ae : ber of sin hi cl stvle of the sixth century B,C 
ks t| er illed with conventionalized hair, protruding eyes 
most id 1 one 1 Museo ¢ nd upturned lips; and with that singula 
n Sien dt , been m h dis harm we find only it his earl Ingenuous 
sion 1 rd their s fical It seen tim he other (height, 4, In. [11.3 em 
eal n re ddess is intend sabi colored head of a man with a 
probably Demeter or Per wreath and fillet modeled 
sephon \ op resqut n the realistic manner of 
eor hat tl sign the later Hellenistic art 
the ayodoc or ther rn much closer to nature 
spring 1 are repre than the archaic piece, but 
sented only down to the without its remote, seren 
\\ st so asc ft ppear t { gualit' 
ris rom eround \ waterspout in thi 
rddess ( Earth) o1 rm. ot lion’s head 
paintil However § height, 0 n. [5.4 cm 
tnat ma t) We | I S ood ex mple oOo} 
ipparel sur | o Greek architectural terra- 
the worship of the great cotta, dating probabli 
I ire goddess int ed rom the fourth centur 
rom Crete and the Fast B. It is unfortunately 
ind incorporated th considerably battered, but 
religion o cc Cr ‘ enough remains for us to 
n the person « Demeter enyoyv the fine, strong 
\ vase n the form I modeling It is said to 
three cockle-shells is have come from Thebes 
another piece of consp Three terracotta vases 
ous beauty (fig. 5 11 »w the miscellaneous 
dates from the best pre nod FI | TEACHER AND Ty] character of Greek cera- 
of Athenian vase painting; ll CENTUR ( mics after the fourth cen- 
for the mouth and handles tury B. ¢ One 1s a “‘Ca- 
are covered with black glaze of good — lenian”’ bl tlazed bowl (diameter, 7§ In 
quality, and around the top of the lip 20 cm.}) with a trieze in reliet of four char- 


the familiar inscription, 0 watz Kado vx 
handsome youth indeed [he shells ar 
astonishingly naturalistic, with the ridg 


1 1] 


and markings beautifully rendered, and thi 


preservation 1s excellent, which adds to its 


attraction. A similar piece with 


ent grouping of the shells was found 

Eleusis and is now in the museum ther: 
Hoppin, Handbook, I], p. 359). Only the 
top of it is preserved, and this bears thi 
Possibl\ 


signature of the potter, Phintias 


ours Was mac | 


e by him also. It certainly is 


Athena, 


perhaps a 


lots with Victories and divinities 
Herakles, Ares, and Dionysos; 
representation ol the apotheosis ol Her- 
Dionvsos’s chariot 
probably the potter's 
stamp. We have two bowls with identical 
reliefs (Seventh Room, Case N) and two 
others are in the British Museum, Nos. 118, 
119. All four were probably made from 
mould; our new one ts one of 
\ black-glazed 
with 


the same 


the sharpest impressions 


plate (diameter, 11% 1n. [26.2 cm 


stamped, incised, and painted decorations 


if rosettes 


wreaths, and dots belongs to 


the “table service’”’ found 


the Same Ware as 


ght bi Ee eee 





lucts of | 

One} 
an Is in 
ry B.C 
ng eves 
singular 
Penuous 
1.3cm,) 
1 with a 
modeled 
anner o} 
Stic) art 
nature 
lece, but 


*, Serene 


in the 
Ss head 
.4 cm,| 


le of 


al terra- 
oba bly 
century | 
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omb at Teano shown in the Seventh 
Room, Case G. Our new plate ts said to 
have come from Teramo \ butf, spindle- 
shaped vase (height, 512 in. [14.8 cm 
with the inscription “Eowzog, ‘of love, 
n wl letters on a bl band ts a typical 
ACCESSIONS 
By EST OF EDMUND J]. CURLE) The 
Museum | received trom the estate of 
Edmund J]. Curlev, who died on December 
1921, a bequest of $25,000, In accordanc: 
with the provisions of his will 
EXHIBITION OF DRAWINGS Phe exhi 
bition of American drawings has been 


rawn from Gallery 25, and modern 


withd 


Furopean drawings will be shown. ther 


during the summer months 


Irs 
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son has resigned as Assistant Cur 


Art to become 


lHE STAFI Bernice C. Richard- 


ator of the 


Department of Egyptian 


the Curator of Egyptian Antiquities at the 
New York Historical Society, succeeding in 
that position Mrs. Grant Wilhams, for 
merly a member of the Museum staff, who 
now becomes Associate Curator at th 
New York Historical DOCICTN 

PHe |. PreRPONT MorGAN COLLECTION 
\ Handbook of the |. Pierpont Morgan 
Collection has been written by Joseph 
Breck, Curator of the Department of 
Decorative Arts, and Mevric R. Rogers 
formerly an Assistant Curator in the De- 
partment and now Professor of Art at 
Smith College he book will be published 


[he book offers a commentar\ 
n the Pierpont 


in the fall 
upon the various exhibits 1 


Morgan Wing, supplemented by a briet 
history of the development of art in the 
various periods (Early Christian to Em- 


din the Morgan Collection 


pire) represt nt 
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Museum on the evening ot 


\ SpeciaAL RECEPTION reception 
was held at 

Mav 1, from 8 to 10, by the Trustees of the 
Museum and the Young 
Women’s Christian Association for the dele- 


gates of the Eighth National Convention ot 
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Directors of the 
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AND NOTES 


Young Women’s Christian Associations of 


the United States and members of th 
World’s Committe \ program of orches- 
tral music, under the direction of David 
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THE LECTURE SEASON The absence of Ihe other two | 
; Calendar of Lectures from this issue of thi ilso by artists none 
BULLETIN emphasizes the fact that the lec- | before been owned 
ture season of 1923-24 has ended The is a picture of the 

lectures and Gallery in Salem | 


Saturday and Sunday 

he Saturday morning Story portrait 
the Children of Members, with — with 
Hours on 


cording \ 


Talks and 
Hours tor 
companving 

discontinued 


Children’s 


\ 
tne 
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Phursdayvs, wert 
it the end of | 


March; the pro- = The third pictu 


to schedule, 


HE CHILDRE® H 
gram of Studv-Hours for rious group I 
was completed at the end of April, but tl H 
Sunday afternoon Storv-Hours for Childret The } 
scheduled to end then, were arranged to \mer | 
continue another month, as elsewhere ai ccasion 
nounced This scene from the Children’s \\ ’ 
Hour is atypical illustration of the absorbed Hearn inds 
interest these vouthful visitors have ther vote I 
work \mer ) 
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art heritage of our civilization but is attic, nor has it been able to meet the man\ 


t 


training many tor the positions of curators demands for curators and teachers of art. 


[he pamphlet concludes: “‘In the growth 


or directors of museums 


Ihe museum has recently issued i pam- ot the American nation, whose history to 
phlet, The Fine Arts in a Laboratory, for date has been chiefly marked by the spirit 


{ showing the public the — of the pioneer and an extraordinarily rapid 


the purpose Oo 
lture in art fo =6development, the Fine Arts have played 


value and importance of cult 
those who feel that a college education but a small part compared with contem- 
deals in impractical and experimental the- | poraneous development in Europs 
ries that do not fit one for actual life But we are rapidly emerging, if we have not 
this pamphlet is a convincing refutation already emerged : from the great 
Not only has the Fogg Museum given cura- — era of expansion, and it is time 
tors to museums and art galleries, but it has = that America should not only evidence the 
carried on research work in Greece and the — attainment of maturity, but also that her 
Orient to uncover still new treasures of people should have the benefits resulting 
art, and, as the pamphlet states, has helped — from it 
to spread the love of art and beauty and “The opportunities and obligations to 
develop the standards of taste, to be passed — further these ends primarily fall on the 
on from one generation to the next modern universit) lo the acceptance of 
But, as the interest in art has grown the opportunities and the discharge of the 
the space of the Fogg Museum has becom: obligations the efforts of the Fine Arts 
inadequate, and works of art of great value — Division of Harvard University have been 


and beauty have to be tucked away in the fedicated 
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LISHED MONTHLY UNDER THE DIRECTION O} 
ART, FIFTH AVENUE AND EIGHTY-SECOND STREET, N 
YEAR, SIN bE ¢ WENTY CENI SEN 
OFFICERS AND TRUSTEES OF THI 
MUSEUM 
Ropert W. pE Forest President 
Eu ROOT First Vice-President 
HeNRY WALTER Second Vice-President 
H MANSFIELD lreasurer 
Henry W. KENT Secretary 
DHE Mayor oF THE City oF New York 
[HE COMPTROLLER OF THE CITY 
[HE PRESIDENT OF THE Dep’r. oF PARKS irs 
PRESIDENT, NATIONAL ACADEMY OF DESIGN 
EpwarD D. ADAMS ARTHUR CurTIss JAMES 
GEORGE F. BAKER FRANCIS (¢ JONES 
GEORGE BLUMENTHA Lewis Cass LEDYARD 
Wa. SLOANE COFFIN V. Evertt Macy 
DANIEL CHESTER FRENCH J]. P. MorGAN 
CHARLES W. GouLD Wm. CHURCH OSBORN 
R. T. Haines HaALsey Georce D. Prati 
EDWARD S. HARKNESS HENRY S. PRITCHETT 
PaYNE WHITNEY 
THE STAFF 


EDWARD ROBINSON 
JosePH BRECK 
EDWARD ROBINSON 


Director 

Assistant Director 
Curator of Classical 
Associate Curator of 


Art 


Classical Art GiseLtaAM.A. RICHTER 
Curator of Paintings BRYSON BURROUGHS 
Curator of Egyptian Art) Atspert M. LyTHGor 
Associate Curators of |} ARTHUR C. Mact 

Egyptian Art | HERBERTE.WINLOCK 
Curator of Decorative Arts JosepH Breck 
\ssociate Curator in Charge 

ot lextiles FRANCES Morris 
Curator of Armor BASHFORD DEAN 
Curator of Far Eastern Art S.C. Bosco Reitz 


Curator of Prints WILLIAMM. Ivins, ]R 


Associate in Industrial 





Arts RicHarD F. Bacu 
Assistant Treasurer EviAL |. Foort 
Librarian WILLIAM CLIFFORD 
Editor of Publications WINIFRED FE. How 
Registrar Henry F. Davipson 


Sup’t. of the Building ConraD HewiT1 
MEMBERSHIP 


BENEFACTORS, who contribute or devise $50,000 


FELLOWS IN PERPETUITY, Whocontribute 5,000 
FELLOWS FOR LIFE, who contribute 1,000 
ConTRIBUTING MEMBERS, Who pay an- 

nually 250 
FELLowsHIP MEMBERS, Who pay an- 

nually 100 
SUSTAINING MEMBERS, who pay annually 25 
ANNUAL MEMBERS, who pay annually 10 


PRIVILEGES.—AIl members are entitled to the 
following privileges 

A ticket admitting the member and his family, 
and non-resident friends,on Mondaysand Fridays. 

Ten complimentary year, each of 
which admits the bearer once, on either Monday 
or Friday 

An invitation to any general reception given 
by the Trustees at the Museum. 


tickets a 


FOR SALI AT THE FIFTH AVENI 


METROPOL 


THI 


EW YORK. N.Y SUB 


AN MUSEUM(OF:ART 
METROPOLITAN MUSEUM of 
SCRIPTION PRICE, TWO DOLLARS 
MUS b UM »WITHOUT> CHARGE, 


I] 


SECRETARY OF THI 


LS OF HI 


[he BULLETIN and the Annual Report 

A set of al! handbooks published for general 
distribution, upon request at the Museum 

Contributing, Sustaining Fellowship Members 
have upon request double the number of tickets 
to the Museum accorded to Annual Members: 
their families are included in the invitation to any 
general reception, and whenever their subscrip- 
tions in the aggregate amount to $1,000 they shall 
be entitled to be elected Fellows for Life, and to 
become members of the Corporation. For fur- 
ther particulars, address the Secretary 


ADMISSION 


The Museum is open daily from toa.m. to 5 


p.m. (Sunday from 1 p.m. to 6 p.m Saturday 
until 6 p.m 
On Monday and Friday an admission fee of 


25 cents is charged to all except members and 
holders of complimentary tickets 

Members are admitted on pay days on pres- 
entation of their tickets. Persons holding mem- 
bers’ complimentary tickets are entitled to one 
admittance on a pay day 


MUSEUM INSTRUCTORS 


special direction or assistance 
in collections of the Museum may 
secure the services of members of the staff on 
application to the Secretary. An appointment 
should preferably be made in advance 

[his service is free to members and to teachers 
in the public schools of New York City, as well 
as to pupils under their guidance. To all others 
a charge of one dollar an hour is made with 
an additional twenty-five cents for each 
person in a group exceeding four in number 


Visitors desiring 


studying the 


fee of 


PRIVILEGES TO STUDENTS 


For special privileges extended to teachers, 
pupils, and art students; and for use of the Li- 
brary, classrooms, study rooms, lending collec- 
tions, and collections in the Museum, see special 
leaflet 

Requests for permits to copy and to photo- 
graph in the Museum should be addressed to 
the Secretary. No permits are necessary for 
sketching and for taking snapshots with hand 
cameras. Permits are issued for all days except 
Saturday afternoons, Sundays, and legal holi- 
days. For further information, see special leaflet 


PUBLICATIONS 


published by the Museum, 
of all objects belonging to the 
Museum, Cotor Prints, Etcuincs, and Casts, 
are on sale at the Fifth Avenue entrance. Lists 
will be sent on application. Orders by mail may 
be addressed to the Sec retary. 


CAFETERIA 


A cafeteria located in the basement on the 
north side of the main building is open on week- 
days from 12 m. to 5 p.m 


CATALOGUES 


PHOTOGRAPHS 


ENTRANCE rO THE MUSEUM 


